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IHOACHIOBAJIBHA 3AIIMCKA

Jlo ckiajaHHs ICOUTY JOMYCKAarOThcs aliTypieHTH, SIKi 3700y OCBITHBO-KBaJi(hiKaiHHUII
piBeHb MaricTpa abo cremiajicta Ta BCTYNAIOTh Ha HABYaHHSA 10 acmipaHTypu JIbBIBCHKOTO
HaI[IOHAJILHOTO YHIBEepcHUTETY iMeHI [Bana dpaHka 3a 3amponoOHOBAaHUMH CIICIIaATbHOCTSIMH.

Icnut 3 aHTIiiicbKOi MOBH mepeioayae OIiHIOBaHHS JIEKCHYHUX, TPAMATUYHUX, CTHIIICTHYHUX
3HaHb; PEUENTHBHHUX 1 PENPOAYKTUBHUX HAaBUYOK; MOBHHMX I MOBJIICHHEBHX yMiHb — CKJIQJIOBHX
KOMYHIKaTUBHOT KOMIIETEHTHOCTI 3 OpIEHTAlli€l0 Ha pIBEHb HE3AICKHOro KopucTyBada (B2)
BIJITIOBITHO 10 3alpOIOHOBAaHOI 3arajibHOEBPONCHCHKMMU PEKOMEHAIISIMA 3 MOBHOI OCBITH
IIECTUPIBHEBOI MIKaIu. BooaiHHS aHTIIIHCHKOI0 MOBOKO Ha PiBHI HE3aJICKHOTO KopucTyBaua (B2)
nepenbadae  COPMOBAHICTH  CKJIAJIOBUX  KOMYHIKATUBHOI ~ KOMIIETEHTHOCTI:  MOBHHX
KOMIIETEHTHOCTEH Yy BHJAX MOBJICHHEBOI MiIsTIBHOCTI Ta COLIOKYJIBTYPHOI KOMIIETEHTHOCTI 1
3acBiIUy€ 3JATHICTH 0 CAMOCTIHOTO BXKUBAHHS MOBH.

CTPYKTYPA ICIIUTY

Berynnuii icnut 3 aHTIIIACHKOT MOBH JI0 acIipaHTypH BiIOyBaeThCs y (pOopMi KOMILIEKCHOTO
TECTy, SIKMH CKIQJa€ThCA 3 TPbOX YACTMH 1 MICTUTH pi3HOGOpMaTHI 3aBIaHHs, HaIllJIeHI Ha
nepeBipKy piBHSA CPOPMOBAHOCTI MOBHHUX, MOBIIEHHEBUX 1 COIIIOKYJIBTYPHOI KOMIETEHTHOCTI.

Yacmuna I. Berynmaukn  gBidi  ciyxaroTh  ayaioTeket  (5-7  xB) i
AYAIIOBAHHA BiAnoBigaroTh Ha 10 mnwurane 1o Tekcry. KoxHe nuTaHHS
nepeadayvae TpU BapiaHTH BIAMOBIACH, 3 AKMX HEOOXiAHO BHOpaTH
OJIHY MIPaBUJIbHY.

Tpusamnicts yactunu [ — mo 30 xB.

Yacmuna I1. BerynHukn oTpUMYIOTH TeKCT obcsaroM o 1 cropinku (12

YUTAHHSA mpudr Times New Roman, inTepBan 1,5), 10 sKoro

chopmynroBano 10 TBepmkenb. KoxkHe TBepmkeHHsS mependaydae

TPU BapiaHTH BIAMOBIAL: HPABUILHO, HENPABUILHO, IHDOpMAayis

giocymus. Cnii BUOpAaTH OJIMH MPaBUIBLHUMN BapiaHT BIAMOBIL.
Tpusanicts BukoHauHs yacTusu I — 1o 40 xB.

Yacmuna I11. Tect cknagaerbcss 3 20 3aBmanHb. KokHe 3aBgaHHs

JIEKCHUKO- nepeadayae 4OTHPH BIANOBIAL, 3 SKUX HOTPIOHO BHOpaTH OAHY
TPAMATUYHUM TECT | npaBunbHy. Ilix dYac BHKOHAaHHS TeCTy He JO3BOJIAETHCA
KOPHUCTYBATUCH OY/Ib-IKUMU JTOBIJTKOBUMH JIDKEPEIIAMH.

Tpusanicts BukoHanHs yactuau 11 — o 40 xB.

KPUTEPII OIHIOBAHHA

MaxkcuMmanbHa KinbKicTh 6amiB 3a Tect — 100.

MaxkcumanbHa KiIbKICTh OamiB 3a uacmuny I (ayoiroeanns) — 30 OaniB. KokHe nmuTaHHS
OIIIHIOEThCA Y 3 Oau.

MaxkcumanbHa KiUTbKiCTh OamiB 3a wacmuny Il (yumanns) — 30 OGamiB. KoxHe mnuTaHHS
OIIHIOEThCA Y 3 Oanu.

MaxkcuMaibHa KUTbKICTh OamiB 3a uacmuny Il (nexcuxo-epamamuynuir) — 40 6aniB. Koxne
MUTaHHS OLIHIOETHCS y 2 Oanm.




HABYAJIbHU MATEPIAJL, IIIO BAHECEHO HA EK3AMEH
1. MoBHi KOMNIETEHTHOCTI
MOBHI KOMIIETEHTHOCTI TMependadaroTh BOJOAIHHS JIEKCUYHUMH, TpaMaTUYHUMH Ta
CTHJIICTUYHHMH HOPMAaMHU CYy4acHOI aHTJIIHCHKOI MOBH.
1.1.JleKkCMYHA KOMIIETEHTHICTH
[Iporpamoro icnuTy nepeadadeHe OUiHIOBaHHSA C(HOPMOBAHOCTI JIEKCUYHOI KOMITETEHTHOCTI:
JEeKCUYHUX 3HaHb (TpadiyHoi 1 3BYKOBOi (opMM CIiB; CEMAaHTHUKH CIIB, CTHJIICTHYHOI 1
COIIIOKYJBTYPHOI 3a0apBJICHOCTI, CIIOJYYyBaHOCTI); PELENTUBHUX 1 PEMPOAYKTHBHUX JICKCHIHUX
HaBHYOK. BuMoru 110 copMOBaHOCTI JIGKCHYHOI KOMIIETEHTHOCTI: JICKCHYHUN MIHIMyM Ha pPiBHI
HE3JI)KHOTO KOpUCTyBava aHiiichkoi MoBH (B2) moBuHeH craHoBuTH 5000 JEKCHUYHUX OJIMHHUIID
Ta OXOIUTIOBATH OCOOUCTICHY, yOJIIYHY 1 OCBITHIO c(pepH CIIIKYBaHHS.

PexomenaoBana Jiiteparypa
1. Hpa6 H.JI. Tumosi mpoGnemu anrmiiicekoro cioBoBxkuBanas. Common English Usage
Problems. — Binauus : Hosa kuura, 2012.

2. 3apyma O.P. Tlpaktuunuii kypc aurmiiicekoi moBu (English for university students). —
Binnauns : Hosa kuura, 2012.

3. Mapxkenosa C. II., fIxontoBa. T. B. Academic English: Aurmiiicbkka MoBa 1 CTYICHTIB
MaricTepchbKux mporpam yHiBepcurtetiB — JIbBiB : JIHY im. IBana ®panka, 2019. — 220 c.

4. Muxkuteako H. O. Kozomyn M. C., Poxak H. B. OcHOBM aHTJIOMOBHOI akajeMidyHOI
KOMYHIKaIlii 711 CTY/IEHTIB Ta acipaHTiB NPUPOJIHUYMX CHEIIATBHOCTEH | HaBY. TIOCIOHHUK.
2-re BuA. Bunp. i nomnoB. — JIeBiB : JIHY imeni IBana @panka, 2020. — 226 c.

5. Brook-Hart G. Complete First. 2" ed. Cambridge: Cambridge University Press, 2014.

6. Harmer J., Rossner R. More than Words: VVocabulary for Upper Intermediate and Advanced
Students. — Longman, 1991.

7. McCarthy M., O’Dell F. English Vocabulary in Use. — Cambridge, 1994.

8. Misztal M. Tests in English: Thematic Vocabulary, Intermediate and Advanced Level. —
Warsaw, 1996.

9. Vince M. English Grammar and Vocabulary. First Certificate Language Practice. —
Macmillan, 2003.

10. Wellman G. Wordbuilder: Vocabulary Development and Practice for Higher-level Students.
— Heinemann, 1990.

1.2. TI'paMaTM4YHA KOMIETEHTHICTh

[Iporpamoto iciuTy nependadeHe oliHIOBaHHS c(OPMOBAHOCTI IPaMaTHYHOI KOMIETEHTHOCTI
B aCMeKTI BOJOJIHHSA KaHAWJATUMHU 3HAHHSAMH TpaMaTUYHUX (QOpM, CTPYKTYyp 1 MpaBui ix
Y>KMBaHHSI, CIOBOTBOPY, @ TaKOX JEMOHCTPYBaHHS LIMX 3HAHb y MPOIEC] ayTiOBaHHS, YUTAHHSA 1
nucbMa. Bumoru no chopMoBaHOCTI TpaMaTHYHOI KOMIIETETHOCTI: BCTYNHUKH JIO acHipaHTypu
MOBUHHI BOJIOJIITMU OCHOBAaMH HOPMAaTHBHOI TpaMaTHUKH aHIJINHCBKOI MOBH, JIEMOHCTPYBaTU
3/1aTHICTh MPAaBUIBHO BJKMBATU TpaMaTHuH1 (JOPMHU 1 CTPYKTYpH il 0hOpMITIOBATH BUCIIOBIIIOBAHHSI.
The Noun. Countable and Uncountable Nouns. Singular and Plural.
The Atrticle.
The Pronoun. Types of Pronouns.
The Verb. Tenses. Modal Verbs.
The Passive.
The Adjective. Degrees of Comparison.
The Adverbs. Degrees of Comparison.

No ook owhe



10.
11.
12.
13.
14.
15.
16.

The Numeral. Classification of Numerals.

Prepositions and Phrasal Verbs. Idioms.

Conjunctions.

Modal Verbs.

Infinitive, Gerund, Participle.

Simple Sentence. Word Order. Inversion.

Interrogative and Negative Sentences.

Complex and Compound Sentences. Conjunctions. Relative Clauses. Relative Pronouns.
Subjunctive Mood. Conditional Sentences.

PexoMeHn0BaHa jiTepaTypa

. Kapaban B.I., Yepnosaruii JI.M. Ilpaktuuna rpamaTtuka aHTIiiiCbKOI MOBH 3 BIIpaBaMu: y 2

T. — Binaung : Hosa kuura, 2006.

. Biber D., Johansson S., Leech G. Longman Grammar of Spoken and Written English. —

Harlow: Longman, 2003.
Collins Cobuild Student’s Grammar (practice material by Dave Willis). — Harper Collins
Publishers Ltd, 1991.

Foley M., Hall D. Longman Advanced Learners’ Grammar. A self-study reference and
practice book with answers. — Pearson Education Limited, 2003.

Vince M. English Grammar and Vocabulary. First Certificate Language Practice. —
Macmillan, 2003.

. Walker E., Elsworth S. Grammar Practice for Upper-Intermediate Students. — Harlow:

Longman, 2000.

2. MoBJIEHHEBI KOMIIETEHTHOCTI

Z[O MOBJICHEEBUX KOMIIETEHTHOCTEH  HaJleXKaTh KOMIIETEHTHOCTI B  PCUHCITHBHHUX

(ayniroBaHHS, YUTAHHS) Ta MPOIYKTUBHUX (ITMCHMO, TOBOPIHHS) BUJAX MOBJICHHEBOT MiSITBHOCTI.

[Iporpamoto icnuty nepeadadeHe OliHIOBaHHS C(POPMOBAHOCTI BMIHb: CIPUHHATTS Ha CIIyX 1

PO3YMIHHSI ayTEHMYHUX ayAl0TEKCTiB PI3HUX JKaHPIB ¥ BIATBOpeHHs iH(oOpMmalii y TECTOBOMY

¢bopMarTi; YMTaHHS AYTEHTHMYHUX TEKCTIB PI3HUX JKaHPIB W BUKOHAHHS TECTOBUX 3aBJaHb Ha

PO3YyMIHHS MTPOYUTAHOTO, BUOKPEMIICHHSI OCHOBHOI 17I€1, MEBHUX JETaNeH, MPUUMHHO-HACIITKOBUX
3B SA3KIB.

PexomengoBana Jiiteparypa

ba6emntok O. A., Komsica O. B. [IpakTrka ycHOro Ta MUCEMHOTO aHTJIIHCHKOTO MOBJICHHS: Y
2 4. — Bignunis: Hosa kuaura, 2013.

Mapxkenosa C. I1., SIxontoBa. T. B. Academic English: Anrmiiicbka MoBa JiJ1s1 CTYy/I€HTIB
MarictepchbKux nporpam yHiBepcureTiB — JIbBiB : JIHY im. IBana @panka, 2019. — 220 c.

Muxkutenko H. O. Kozomyn M. C., Poxxak H. B. OcHOBY aHTJIOMOBHOI akaIeMidHO1
KOMYHIKAIII1 1JIs1 CTYZEHTIB Ta aclipaHTiB MPUPOJHUYUUX CIIELIaIbHOCTEN : HaBY.
nociOHUK. 2-re BuA. BUIp. 1 gonoB. — JIbBiB : JIHY imeni IBana ®@panka, 2020. — 226 c.

Brook-Hart G. Complete First. 2nd ed. Cambridge: Cambridge University Press, 2014.

Cross D.A. A Practical Handbook of Language Teaching. London, 1991.

Are You Listening? Recorded Selections from the English Teaching Forum for Listening
Practice. Washington, 1992.

Misztal M. Tests in English Thematic Vocabulary. Warszawa, 1996.

Reid J.M. Basic Writing. Prentice Hall Regents, New Jersey, 1994,



9. FCE Reading Sample Paper. — Available at:
http://www.esolexams.ru/content/files/fce/fce reading.pdf

3.ConioKky/JbTypHA KOMIIETEHTHICTH
ComiokynbTypHa KOMIIETEHTHICTh Mepefdadae 34aTHICTb JAEKOAYBaTH 1 JIEMOHCTPYBAaTH
BepOanbHy 1 HeBepOaIbHY KOMYHIKaTHBHY IOBEAIHKY, IPUTAaMaHHy HocisM MoBH. IIporpamoro
iciuTy  miepeabadeHe  OIMIHIOBaHHS  C()OPMOBAHOCTI:  COLIOKYJIbTYPHHMX  3HaHb, 3HaHb
KOMYHIKQTUBHUX CTpaTeriii, 3HaHb NpaBWJI BepOaJbHOI Ta HEBepOaTbHOI KOMYHIKaTHBHOL
MOBEIIHKH, HOPM €THKETY Y TECTOBOMY (hopmarTi.
PexomengoBaHna Jiiteparypa
1. Brook-Hart G. Complete First. 2nd ed. Cambridge: Cambridge University Press, 2014.
2. Are You Listening? Recorded Selections from the English Teaching Forum for Listening
Practice. Washington, 1992.
3. Sharman E. Across Cultures. Edinburg: Pearson Education Limited, 2004.


http://www.esolexams.ru/content/files/fce/fce_reading.pdf

3PA30K TECTOBUX 3ABJIAHb

PART 1. LISTENING SECTION
Listen to a radio talk about a particular difference between men and women.
Choose the best answer (2 points for each answer).
1 How does the speaker regard multitasking?
A As a skill recently acquired by women.
B As a skill women have always possessed.
C As a skill which is completely natural.

2 What, according to the speaker, is the typical male attitude to women’s
ability to multitask?
A They admire the ability but do not understand it.
B They are resentful of this ability.
C They do not like to admit that women are better than them.

3 How do the majority of women regard multitasking?
A They believe that men are equally capable of multitasking.
B They accept that multitasking is a fact of their lives.
C They do not understand the concept of multitasking.

4 What have scientists concluded about multitasking?
A It is one of several basic differences between men and women.
B There is a clear provable explanation for women’s superiority.
C There are no significant differences in this area between men
and women.

5 What explanation does the speaker suggest for women’s apparent
superiority?
A Men are reluctant to multitask at home.
B Men pressure the women they live with to multitask.
C Men are too busy thinking about their work to multitask at home.




PART 2. READING SECTION
Read an article in which a film critic talks about his work and choose the answer

which you think fits best according to the text.

line 31

Film Critic
Mark Adams looks back over the last ten years of his work
as a film critic for a newspaper called The Front Page.

Writing articles about films for The Front Page
was my first proper job. Before then I had done
bits of reviewing — novels for other newspapers,
films for a magazine and anything I was asked to
do for the radio. That was how I met Tom
Seaton, the first arts editor of The Front Page,
who had also written for radio and television. He
hired me, but Tom was not primarily a journalist,
or he would certainly have been more careful in
choosing his staff.

At first, his idea was that a team of critics
should take care of the art forms that didn’t
require specialised knowledge: books, TV,
theatre, film and radio. There would be a weekly
lunch at which we would make our choices from
the artistic material that Tom had decided we
should cover, though there would also be guests
to make the atmosphere sociable.

It all felt like a bit of a dream at that time: a
new newspaper, and I was one of the team. It
seemed so unlikely that a paper could be
introduced into a crowded market. It seemed just
as likely that a millionaire wanted to help me
personally, and was pretending to employ me.
Such was my lack of self-confidence. In fact, the
first time I saw someone reading the newspaper
on the London Underground, then turning to a
page on which one of my reviews appeared, I
didn’t know where to look.

Tom’s original scheme for a team of critics for
the arts never took off. It was a good idea, but we
didn’t get together as planned and so everything
was done by phone. It turned out, too, that the
general public out there preferred to associate a

reviewer with a single subject area, and so I chose
film. Without Tom’s initial push, though, we
would hardly have come up with the present
arrangement, by which I write an extended
weekly piece, usually on one film.

The luxury of this way of working suits me
well. I wouldn’t have been interested in the more
standard film critic’s role, which involves
considering every film that comes out. That’s a
routine that would make me stale in no time at
all. T would soon be sinking into my seat on a
Monday morning with the sigh, “What insulting
rubbish must I sit through now?’ — a style of sigh
that can often be heard in screening rooms
around the world.

The space I am given allows me to broaden
my argument — or forces me, in an uninteresting
week, to make something out of nothing. But
what is my role in the public arena? I assume
that people choose what films to go to on the
basis of the stars, the publicity or the director.
There is also such a thing as loyalty to ‘type’ or
its opposite. It can only rarely happen that
someone who hates westerns buys a ticket for
one after reading a review, or a love story addict
avoids a romantic film because of what the
papers say.

So if a film review isn’t really a consumer
guide, what is it? [ certainly don’t feel I have a
responsibility to be ‘right’ about a movie. Nor do
I think there should be a certain number of ‘great’
and ‘bad’ films each year. All I have to do is put
forward an argument. I'm not a judge, and nor
would I want to be.

line 40



What do we learn about Tom Seaton in the first paragraph?

He encouraged Mark to become a writer.

He has worked in various areas of the media.
He met Mark when working for television.

He prefers to employ people that he knows.

ocoOow>

The weekly lunches were planned in order to

A help the writers get to know each other.
B provide an informal information session.
C distribute the work that had to be done.
D entertain important visitors from the arts.

When Mark first started working for The Front Page, he

A doubted the paper would succeed.

B was embarrassed at being recognised.
C felt it needed some improvement.

D was surprised to be earning so much.

What does Mark mean when he says that Tom’s scheme ‘never took off’ (line 31)?

A It was unpopular.

B It wasted too much time.
C It wasn’t planned properly.
D It wasn’t put into practice.

In the end, the organisation of the team was influenced by

A readers’ opinions.

B the availability of writers.
C pressure of time.

D the popularity of subjects.

Why does Mark refer to his way of working as a ‘luxury’ (line 40)?

A He can please more readers.
B He is able to make choices.

C His working hours are flexible.
D Heis able to see a lot of films.

In Mark’s opinion, his articles

A are seldom read by filmgoers.

B are ignored by stars and film directors.

C have little effect on public viewing habits.
D are more persuasive than people realise.

Which of the following best describes what Mark says about his work?

A His success varies from year to year.

B He prefers to write about films he likes.
C He can freely express his opinion.

D He writes according to accepted rules.



PART 3. USE OF ENGLISH
1. For questions 1-12, read the text below and decide which answer best fits each

gap.

Everyone’s an artist

Every year, the village of Pettineo (0) ..... its unique arts festival. For a few days each summer,
artists from all over Europe (1) ..... at this village near the north coast of Sicily to (2) ..... the
creative atmosphere. During their stay, the artists get together with the local people to paint a
one-kilometre long picture that runs the (3) ..... of the high street. (4) ..... the painting is done,
each visiting artist joins a local family for a big lunch and, (5) ..... the meal, the family receives the
(6) ..... of the painting that the artist has painted. As a result, (7) ..... few villagers are rich, almost
every home has at least one painting by a well-known European artist. Visitors to the village are

eagerly (8) ..... into homes to see these paintings.

The festival was the idea of Antonio Presti, a local businessman who (9) ..... it up several years
ago. Since then, Pettineo has (10) ..... a sort of domestic art museum in (11) ..... any visitor can
ring a doorbell, go into a house and (12) ..... a painting. In addition to this exhibition of paintings
in people’s homes, for those who have time to spare, there is an opportunity to wander through

the display of huge sculptures in the village square.



10

11

12

A

group
amuse
size

Just

in addition to
partition
though
persuaded
set
become
what

wonder

crowd
enjoy
measure
Once

in place of
section
despite
invited
put
advanced
where

stare

gather

entertain

length

Soon

in common with
division

since
requested

got

grown

whom

C admire

D

D

D

combine
delight
area

Only

in exchange for
region
even
attracted
had
increased
which

respect



2. For questions 1-25, decide which answer best fits each gap.

1

Most university students ............. On
campus in their first year.

A lives

B live

C are living

From this graph we can see that the
economy ... at the moment.

A improves

B improve _

C is improving

They ..
when my father was a student.
A hadn't

B didn’t have

C weren't having

. PETSONE] cOmputers

I..uw... wantto be a practising
doctor but now I'm more interested in
research.

A was used to

B used to

C would

The teacher ........... us how to do the
experiment when the fire bell rang.

A showed

B shown

C was showing

I finished my essay yesterday but
,,,,,,,,,,,,,,,,,,,,,, it in to the tutor yet.

A Tve given

B T haven’t given

C Ididn’t give

10 ..

11

12

. the experiment three times
now with different results each time!
A We've done

B We did

C We've been doing

When I arrived the lecture ... S0
I didn’t find it easy to follow.

A started

B had started

C had been starting

She ... well at school but that
changed when she became friends with
a different group of girls.

A did

B had done

C had been doing

e, the doctor at 2.00 this
afternoon so I can’t go to the lecture.
A I'm seeing

B Isee

C I will see

My sister ... economics and
politics when she goes to university.
A is going to study

B studies

C will study

While we’re working on the project our
boss ... on a beach in Greece!

B will have sat
C will be sitting



13

14

15

16

17

18

19

If the trend continues, the average
income .......... by 107% by 2020.
A will increase

B will have increased

C will be increasing

You can base your geography
assignmenton ... country — it
doesn’t matter which.

A a

B some

C any

There aren’t .......... places left on
the course so you'd better apply soon.
A much

B many

C lots of

I don’t know whether to accept the job
offer. It’s ... -

A a difficult decision

B the difficult decision

C difficult decision

For those of you new to the company,
this leafletis fullof ... ...

A a valuable information

B the valuable information

C valuable information

The manager interviewed ...
candidates in turn.
A each of the

B each
C every

I know it’s not much of a present but I
made it
A me

......................

B myself
C by myself

20

21

22

23

24 ...

25

You should visit Bath. It’s ...........
city.

A a historical and interesting

B a historical interesting

C an interesting historical

The government has released some
e data showing how schools are

not providing an adequate education to

our children.

A shocking

B shock

C shocked

You really should go to Namibia. The
SCENETY 1S ..o stunning and the
people are very friendly.

A very

B fairly

C absolutely

This factory produces some of
e, CaE0EYas in the world.

A best

B the best

C the most best

. peOple live in the countryside
than 100 years ago.

A Less

B Few

C Fewer

The bookshop ... the end of the
road is excellent.

A at

B on

C in
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PART 1. LISTENING SECTION
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PART 2. READING SECTION

1B z G 3 A 4 D 3 A 6 B 7 C 8 C

PART 3. USE OF ENGLISH
1. VOCABULARY

1C 2B 3C 4 B 5D 6B 7 A 8 B 9 A 10 A
11 D 12 ©

2. GRAMMAR
1B 12 C 23 B
2C 13 B 24 C
3B 14 C 25 A
4B 15B
5C 16 A
6B 17C
7A 18 A
8B 19B
9C 20C
10 A 21 A

11A 22C



